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ALUMNI/A: WEEKEND JUNE 5-6 


Honorary BFA Ceremony and All Class Reunion 


Special events for alumni/e—and the entire MCA 
community—this spring promise to highlight 
and illustrate the history of the College in its 
120th anniversary year. Saturday June 5 will be 
the day for alumni/e of all years to gather on— 
and off—the new campus for celebration and 
communication. If you regret missing the 
community of last summer’s Farewell to 
Longwood celebration—or did attend and want 
to do it again—come to MCA this weekend. 
Special invitations will be sent out to all alumni/ 
z in the weeks to come. 

The highlight of the weekend will be the long- 
awaited Honorary BFA program. This 
ceremony will recognize the classes before 1950 
on Sunday, June 6 at 2:00 in the Tower 
Auditorium. All alumni/z are welcome to attend 
this historic event to celebrate the graduates of 
the Massachusetts School of Art fully into the 
Massachusetts College of Art family. Candidates 
for the Honorary BFA are being contacted 
directly by mail to invite them to the proceed- 
ings. The Association doesn’t want to miss 
anyone who is eligible for this award, so if you 
are a member of a class before 1950—or know 
someone who is—and an invitation hasn't 
arrived by mid-March, please contact the 
Alumni Office at College x258. 
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Massachusetts College of Art 
Alumni & Development Office 

621 Huntington Avenue 

Boston, Massachusetts 02115-5882 


Address Correction Requested 


Demolition began on MCA's old Longwood Building following Beth Israel's groundbreaking on December 7 
for their new facility. We'll be keeping readers updated on their progress. 


ROB MOORE (1937-1992) 


The College is saddened to announce the death of 
painting professor Robert P. Moore Jr. He died 
at his home on December 31, 1992 of complica- 
tions due to the AIDS virus. His passing is 
mourned not only by the MCA community of 
current students, faculty and staff, and 24 years 
of alumni/# who studied with him, but also the 
area art community where he was a beloved and 
respected figure. 

Rob Moore was an internationally recognized 
and exhibited painter whose artistic achieve- 
ment is almost overshadowed by the immense 
respect and affection held for him because of his 
friendship and generosity. He was born in New 
Jersey but raised in Tennessee, where the roots 
of his accent, charm and demeanor were found. 
His own art studies were extensive: degrees 
from the University of the South, John McGrady 
School of Art in Louisiana, the Art Academy of 
Cincinnati, and Tyler School of Art in Pennsy]l- 
vania. 
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Rob Moore came to MCA at the end of the 
‘sixties and responding to the political turmoil of 
the time, was one of the founders of the Graphic 
Workshop. His teaching—always uncompromis- 
ing and generous—influenced numerous artists 
at the College and elsewhere. Just as influential 
and celebrated are his paintings, which can be 
found in the permanent collections of the 
Museum of Fine Arts in Boston, Rose Art 
Museum, Philadelphia Art Museum, and 
elsewhere. 

In his memory, the Rob Moore Grant for 
Painting has been established to continue his 
presence and influence at the College. The 
award will be given annually to a student 
selected as best representing Rob Moore’s 
standard of excellence in art. Further contribu- 
tions to this fund may be made to the MCA 
Foundation, c/o the College. (Additional story 
and photo on page 4.) 
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from President O’Neil 


One hundred and twenty years ago, the 
United States was still recovering from its 
Civil War. Ulysses S. Grant was President. 
Horses and steam-power were the means of 
transportation, and artists who worked 
after sundown did so by the light of 
burning candles, oil, or gas. 

Boston’s Museum of Fine Arts, only three 
years old, operated temporary galleries 
within the Boston Athenzum. There was 
no Museum School, no Department of Fine 
Arts at Harvard and no Fogg Museum. 
There was, however, a concern that 
Massachusetts would lose its competitive 
edge in the world’s manufacturing markets, 
if it did not provide widespread public art 
education to its citizens. 

Upon that Massachusetts stage in 1873, 
our institution first opened its doors on 
November 22. There were three professors, 
five instructors and 133 students—89 
women and 47 men. 

The College’s founder Walter Smith wrote, 


The significance of this school, in its 
relationship to industrial art, 
cannot be over-estimated, and its 
establishment is probably the chief 
event of the year in the United 
States, in the matter of art- 
education. Occupying the two upper 
floors of a dwelling-house, at 33 
Pemberton Square, it begins its 
career under nearly all the 
disadvantages it would be possible 
to meet. Art-study requires special 
arrangements of lighting, by day 
and night, and a larger proportion 
of room for each scholar, than any 
other subject of study. The room in 
which drawing from the cast is 
carried on is crowded and inconve- 
nient, with twenty students, though 
thirty-three have been crowded into 
it, and have done the best they 
could under the circumstances. The 
lighting, both by day and night, is 
very bad, and it is impossible to 
make it better, to accommodate so 


RS WS Wh Sh Se BS Gh BS BS SS GE OH BS BR DS DS BS BS SS SS BS BS SS BS DS SE OE BS PE DE SS BS PE PS Po PH HS HS ESSE ESP HSS SESS SSeS SS ES eee SSeS SF 


two 


many students; whilst the ventilation 
cannot be described. 


Yet with such difficulties and 
hindrances to success, the students 
are progressing in a satisfactory 
manner, and when proper provision is 
made for this most important school, 
nothing can prevent its becoming as 
useful to art-education in the State as 
the other Normal Schools are for 
general education. 


Indeed, Walter Smith. Despite those 
difficulties and hindrances, the students and 
faculty and staff did continue to progress in a 
satisfactory manner, and proper provision for 
the school was made, and nothing did prevent 
it from becoming a very useful state normal 
school—not to mention one of the country’s 
leading art colleges. How all that happened is 
a long story and a story worth knowing more 
about. It tells us about the nature of art, 
artists, society, government, Massachusetts, 
and America. And as with all history, it tells 
us about ourselves. 

To help us celebrate and contemplate our 
120-year history as an education community, 
I asked College Archivist Paul Dobbs to 
install a version of his MCA Time Line on the 
11th floor of the Tower Building. It’s com- 
pleted now, and it fills about 50 feet of wall in 
the corridor between the President’s Office 
and the Alumni & Development Office. 

If you visit the College, come up to the 11th 
floor, spend a few minutes at the Time Line, 
and think about who we—the MCA commu- 
nity—have been, who we are, and who we 
want to become. Let me know your thoughts! 


William F. O’Neil 
President, MCA 
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Facilities 


Infrastructure has been a hot national topic and is 
just as pressing a concern in an institution such 
as MCA. To maintain the quality of education 
and life at the College, the needs of the facilities 
department matches that of the academic areas. 
The support services must maintain their 
equipment to keep things running and their 
demand for the proper tools can also be assisted 
through your donations. MCA is now a facility 
covering a city block with six buildings and a 
dormitory—with many areas under renovation. 
If you can help with a donation of some of the 
materials listed below, you will improve and 
support the infrastructure that allows art- 
making and education to take place. Please 
contact the Development Office at MCA x258 to 
discuss any donations. 


e Square and rotary buffing machines/ 
stripping machines 


¢ Bobcat-type sidewalk snowplow 
¢ Industrial strength ladders 


¢ Wheelbarrows and tools for 
groundskeeping 


¢ Industrial spray gun and compressor 
¢ Paint shaker 

¢ Band saw 

¢ Router table 

¢ Panel cutter 


¢ Shrubs, bulbs, and plantings for 
outdoor shrubs 


CORRECTIONS 


The graduation date of recently deceased alum- 
nus Davip GILMORE was incorrectly listed in our 
last issue—he was a member of the class of 
1953. A new member of the Alumni Association 
Board was unfortunately greeted with our 
misspelling of her first name—our apologies to 
DARLEEN Powers (’76). Why did we list that it 
was 1958’s 35th anniversary year twice under 
“Celebrate! Reunions for 1993”? A glitch in the 
wetware, as the hackers would say. Which 
would also 
explain the 
rotation of 
senior 
Illustration 
major GARY 
ROBINSON’S 
painting 1948 
on page 12. 
Printed right- 
side-up, his 
work showing 
Harry 
Truman 
swinging an 
elephant by it’s trunk (to represent his legend- 
ary defeat of Thomas Dewey) looks this way 
(and even better in color). 


This publication is supported in part by funding from 
the Massachusetts College of Art and the MCA Foundation. 
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THE HISTORY OF PEOPLE OF COLOR 
AT MCA 


by Arlette Watkins (’91) 


lam an African-American alumna who gradu- 
ated with a BFA in Sculpture. College Archivist 
Paul Dobbs and IJ are beginning to research the 
history of people of color at the College. Along 
with alumni/e, we are including members of the 
faculty and staff since the school’s founding up 
to the present. The stories and information we 
gather will be preserved in the College archives 
and made available for many purposes including 
building networks, publishing articles in 
Perspectives, and assembling and publishing a 
book. This book could take many different forms, 


BACK IN 
TOUCH! 


by Bill Morrison 
(58) 


I'll bet there are 
many fellow 
alums reading 
Perspectives 
who, like me, 
have become 
totally involved 
in career and 
family respon- 
sibilities and 
have convinced themselves that they have 
absolutely no time for volunteer work. 

My wife changed that for me! She noticed that 
the years of isolation spent in my illustration 
studio at home were beginning to take their toll. 
I was becoming emotionally involved with the 
world right outside my window: conversing with 
squirrels, crows, the neighbor’s cat trying to 
catch the squirrels and crows. I was losing my 
ability to communicate with other humans. 

Said my wife, “Why don’t you get involved with 
the Alumni Association? Get on the Board and 
get back in touch.” I did...co-chair for Volunteers 
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SERRE SELEES 


MCA class of 1903 
depending on the information we gather. 
Possible material includes photographs, art- 
work, letters, and essays. 

If you are an MCA person of color, we need 
your help! We invite you to answer these 
questions: What was the College like when you 
attended? What are you doing now? What has 
your art career been like? What kind of articles 
and books would you like to see about the MCA 
experience? We also welcome a photograph of 
you and your work. Your contributions will be 
greatly appreciated by the present and future 
students of color that will pass through MCA. 
Please write to me, Arlette Watkins, c/o the 
Archives Office at the College, or call Paul 
Dobbs at MCA x264. 


Bit, Morrison (758) 


to be exact, along with new board member 
DaRLEEN Powers (’76). And now we are reaching 
out to you. 

We are inviting all of you, whether or not you 
talk to squirrels, whether you labor in isolation 
or are surrounded by human types, to get back 
in touch also. 

Great things are happening at the College! 
MCA continues to be demonstrably one of the 
finest art colleges around. It is a vibrant 
institution and the students love it. A lot of 
people are contributing time and energy to make 
it all work, and I’m excited to be a part of the 
action once again. 

The All-Class Reunion is happening in June, 
and could be a wonderful opportunity for you to 
participate. How about volunteering to help 
round up the strays? Make this the year to doa 
little for your school. You can contact me at 
(617) 329-5288, Darleen Powers at (617) 451- 
0040, or Mary Gagliano in the Alumni & 
Development Office at MCA x233. 
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1993 DISTINGUISHED ALUMNUS: 
DAVID ROSE (’31) 

The Alumni Association is pleased to announce 
that David Rose will be this year’s recipient of 
the Distinguished Alumnus award. Mr. Rose 
will be honored during this year’s Commence- 
ment ceremony at the College on Friday, May 
28. 

David Rose should be familiar to readers of 
Perspectives, having reported at length on his 
career in our third issue, and his illustrated 
documentation of the construction of the new 
L.A. subway in issue #10. He is a nationally 
known courtroom artist who, beginning in the 
early 1970’s, has covered some of the most 
important and sensational trials in the U.S., 
such as those of Daniel Ellsberg, Patty Hearst, 
Gary Gilmore, and Nazi war criminal Klaus 
Barbie. Having his work broadcast so frequently 
over many years by two major television 
networks surely makes him one of the most 
viewed artists of our time. 

Previous to this work, he served as an artist in 
the animation department of Walt Disney 
Studios (working on Snow White, Pinnochio, and 
Fantasia), and art director for advertising 
agencies, film and television studios. He contin- 
ues to work at freelance projects and do draw- 
ing, painting and printmaking on his own terms 
as he has throughout his life. His work from all 
these careers has been exhibited nationally and 
internationally. 

The Alumni Association is proud to select him 
as one of its Distinguished Alumni and invite 
all alumni/& to celebrate 
his achievement. 
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ROB MOORE 


by Nancy Deveno (’71) 


| was painting one of my rooms with a fresh coat 
of white paint today. I started thinking about 
years ago, when we all painted the interior of 
the old Mass Art building on Brookline Avenue. 
The whole interior became white and made it 
rather clean for awhile. It also offered us the 
opportunity to think about what we could put on 
these white surfaces, given the chance to place 
our art imagery out there in the middle of a 
white wall. 

Some of these buckets of white paint happened 
to rest in Rob Moore’s class on a day when we all 
had to pin our work to the walls as we were 
having a class critique. The beauty of his classes 
was that one never knew what to expect. In the 
end, we all went out of the room wondering 
about what he said—probably more than 
anything else that was going on for the day. And 


on this particular day, after we had pinned our 
work to the wail and sat anxiously waiting for 
the critique to begin, he sat in the front of the 
room alongside some of the buckets of white 
paint. Silently, we waited as he proceeded to 
pick up one of the buckets that had been left 
open. He tipped the bucket towards us and 
placed his hand inside on the outermost layer of 
paint that had hardened like molten plastic, but 
was still malleable. He said, “Isn’t it amazing 
what paint can do?” We all silently laughed and 
it helped us loosen up from the horrors of the 
critique. 

Rob gave us these “problem solving techniques’ 
related to color theory. The problems were fairly 
simple in the beginning but then they got 
progressively harder. It was sort of like under- 
standing the Ten Theorems of Geometry. I used 
to think that he was glued to Josef Albers and 
the “Interaction of Color.” Then I visited his 
studio one day and realized that he was 
immersed in his own problems and color theory. 

Over twenty years ago, he exhibited his work 
at “Jack’s” on Mass Ave. His idea came from a 
broken bottle and the linear pattern of this 
broken bottle served as the format for his color 
compositions. After seeing his work, I started 
looking at shadows in the night and the play of 
shadows from artificial light. I began to see 
more than I had in the past because he helped 
me see that there was more out there than what 
I was looking at. 

As I was painting a coat of white paint today, I 
started to think about Rob Moore. I sat looking 
at the white wall and imagined his paintings on 
the white surface. I wondered what he would 
have placed on them today. 
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ART STORE GALLERY 


Photos by Emily Carr 


Having successfully handled two momentous 
events in its early existence—the grand opening 
and the holiday shopping season—the Art Store 
moves into 1993. Response from the press has 
been very encouraging with notices in the major 
print media. But work goes on. The Art Store is 
always reviewing the work of alumni/z for 
display. No matter the media, the Art Store 
wants to be a diverse, affordable, and engaging 
place for visitors (and shoppers!) For information, 
contact manager Dale Roberts at MCA x275. 


Manager Dale Roberts chats with a visitor at the 
Art Store opening. 


One of the two side walls of the gallery are given 
over to 2D works and wall sculptre. Shown here are 
pieces by Nancy Aleo ('79), Necee Regis ('8l), Roger 
Kizik ('72), Peter Madden ('91), Dawn Southworth 
('76), Glen Gurner ('79), and Leah DiPrizio ('63). 


a 


On display: glass perfume bottles by Eileen Leister 
('87), glass "heads" by Ed Merritt ('89), handmade 
book by Peter Madden ('91), and "snow globes” by 
Marcella Stasa ('83) 
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International Studio Programs - 


+ - Holland 


+ - Italy 


+ - Mexico 


For more information please contact Susan Lane or Liz Weinstein at (617) 
232-1555 ext. 443 or write to: Massachusetts College of flirt | Continuing 
Education | 621 Huntington Avenue | Boston | MA / 02115 


ART TRAVELS WELL 


International Studio Programs ’93 


Join us on a studio adventure of creativity, 
exploration and fun. Our international studio 
programs are designed for the student and 
professional artist who loves to discover and 
step into the unknown. Based in historically rich 
and inspiring environments, these programs 
allow students to become totally immersed in 
both the culture and their surroundings. Each 
program is designed to expand your artistic 
techniques, gather insight from historic and 
culturally rich environments, respond to new 
imagery, forms, color, pattern and interact with 
members of the local community. 

Whether it is for professional enrichment in 
art, the desire to become a more resourceful, 
diverse artist, or just a serendipitous whim for a 
stimulating vacation, one of these programs 
would flourish with your participation. These 
studio adventures are open for all levels and are 
offered for graduate or undergraduate credit. 


ITALY: Progetto Perugia / Photography 
and Painting. 

A 14th century villa outside the historic city of 
Perugia Is home to this photography and 
painting seminar. Amidst fields, castles and 
rolling Umbrian hills, professional and aspiring 
photographers and painters will work on 
individual projects and join classes in such 
disciplines as portraiture, landscaping, book- 
making and documentation. The villa has 
complete darkroom and studio facilities and is 
within easy reach of several Italian cities and 
historic sites. This program offers a unique 
approach to the exploration of painting and 
photography. Students will be exposed to 
common themes and approaches within these 
two disciplines. 

4 weeks - June 1993. Faculty: Marcia Lloyd— 
Painting; TBA—Photography 

6 credits—3 credits in painting; 3 credits in 
photography. 

6 credits in one discipline are possible with 
permission of the instructor. 


GREECE: Skopelos / Painting & Image 
Collecting. 

Experience documenting and picture making on 
a Greek island village. Legendary Mediterra- 
nean light and color comes together on the 
beautiful Northern Aégean Island of Skopolos. 


The architecturally pristine village with its 112 
Churches scales the amphitheater of hills 
surrounding the harbor with narrow winding 
streets lined with trellised gardens, white- 
washed houses and overhanging wooden 
balconies makes Skopelos an ideal location for 
artists. Because the Dempsey’s are residents of 
Skopelos, participants in the program are not 
thought of as tourists but welcomed into the 
community as friends and artists. 

4 weeks - June 1993. Faculty: Tom Dempsey. 

6 credits 


MEXICO: Yucatan Expedition. 

The earthworks, architecture and landscape left 
by the great Mayan Civilization will be inspira- 
tion for this studio expedition. Traveling from 
site to site Chichen Itza, Uxmal, Palenque will 
be among those visited. Participants will hike 
into the rain forest. Observations of this adven- 
ture through an ancient civilization will be 
recorded through drawings, photographs, 
journals and will later produce site-specific 
sculptures and installations. 

2.5 weeks - June 1993. Faculty: Rick Brown. 

3 credits. 


HOLLAND: Graphic Design In the 
Netherlands. 

Today, graphic design thrives in the Nether- 
lands. No other nation assigns the same impor- 
tance to design, and this has fostered visually 
challenging, engaging and experimental design 
which has been integrated into the fabric of 
everyday culture. Based in Amsterdam, this 
program is designed to be an intensive three 
week research program with a studio compo- 
nent. Through visits and discussions with 
practising Dutch designers, studio projects with 
critiques, visits to major museums, and lectures 
on historical and contemporary Dutch graphic 
design, the program will endeavor to understand 
what makes the Dutch so unique. 

3 weeks - June, 1993. Faculty: Elizabeth Resnick. 
3 credits. 


For more information contact Susan Lane or Liz 
Weinstein in the MCA Continuing Education 
Office or call MCA x443. 


calendar 


March 8-April 3 

ARTERIES 93: ALL ScHOoL SHow 

Main and Huntington Galleries 

Works from all departments, all media, all 
classes, in this annual state-of-our-art 
exhibit. d 

April 16, Friday 

1993 Benerit Art AUCTION 

Main and Huntington Galleries 

The annual fundraising event for the 
Foundation will this year encompass both 
main galleries of the College and feature 
over 100 local and nationally-known 
artists. Tickets are $25 each. To be placed 
on the mailing list for an invitation, call 
MCA x258. 


April 19-May 29 

Senior SHOw 

Main Gallery 

The artworks of the graduating class of 
1993 will be on exhibit on the College’s 
center stage. Don’t miss the opening, 
sponsored by the Alumni Association in 
honor of our newest members! 


May 5, © ; Nt AE 
Wednesday ee WWI ZZ 
ILLUSTRATION SSS 

SENIOR 

PorTFOLIO _ 

Open House 

Trustees’ _ 

Room, 11th 

Floor Tower, 

4:00-6:30 pm — 

Art directors, 

art buyers and 

lovers of fine 

illustration— 

alumni /zx 

and others— 

are invited to 

this annual 

display ofwork by over 30 students. Talk 
with and view the books of our emerging 
illustrators. Refreshments will be served 
and business cards distributed. 


May 27, Thursday © 
Honors Convocation 
Tower Auditorium 


May 28, Friday 
COMMENCEMENT _ 
Gymnasium 


Alumni/z Weekend 
June 5, Saturday 
Aut CLass REUNION 


June 6, Sunday 

Honorary BFA CEREMONY 

Tower Auditorium, 2:00 pm 
Reception to follow in the Alumni*ze 
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HISTORIC BRONZES AND LEADED 
WINDOWS 


by Paul Dobbs, College Archivist 
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The MCA Foundation has received generous 
donations of five sculptural works from two 
MCA alumni, STEPHEN YorK (’30) and JOSEPH 
BarreEtTT (735). The art works have become part 
of the MCA collection and are currently dis- 
played in the lower lobby of the Tower Building. 
In addition to their intrinsic value as works of 
art, they will do much to make the College’s 
history and traditions accessible to everyone. 

Stephen York of St. Petersburg, Florida, 
donated two bronze reliefs created in 1911 and 
1913 by his mentor and friend, Raymond Averill 
Porter. Each plaque measures approximately 10 
inches square and depicts a Native American 
family group. Porter, who was born in New York 
and raised in Colorado, taught sculpture at 
MCA from 1915 to 1947 and was a friend and 
colleague to Cyrus Dallin. York studied with 
Porter at the College and later worked as his 
assistant on the creation of the statue of 
Senator Henry Cabot Lodge, which stands in 
front of the Massachusetts State House, as well 
as the World War I Memorial in Leominster, 
and the Spanish War Memorial in Somerville. 

The MCA collection already includes two 
student works by York himself, a plaster 
gargoyle of faculty member THERON CaIn (716) 
and a plaster of a seated figure representing 
a ey a aes ; Aas architecture. Both were part of the never- 

ee ee fee > Se ee ony ® avy completed project to decorate the Longwood 
FS de ain RE Dar ithe eR RS as “ f Building with student sculpture. [York’s 
contemporaries may remember him by the 
surname Yacobowski when he was a student. ] 

Joseph Barrett of Fort Myers, Florida, donated 
three leaded glass windows which he made in 
the 1930s. A circular window (shown to right), 
12 inches in diameter, illustrates the death 
scene in the medieval Song of Roland. Two 
rectangular windows, measuring about 10 by 14 
inches, show St. Francis of Assisi and a painter 
of an ancient time. The window showing the 
painter originally belonged to the College. It 
was one of ten WPA-funded windows illustrat- 
ing artistic themes in ancient mythology, which 
the College commissioned Barrett to make, and 
which were installed in the Longwood Building. 
When in the 1970s the installation of an air 
conditioner necessitated the window’s removal, 
it was returned to the artist. 

A re-installation of Joseph Barrett's Longwood 
windows has been part of the specifications for 
the connecting building between the North and 
Collins Buildings and should be completed soon. 

Our thanks to MCA Director of Programs & 
Conferences JAMES WILLIAMS (’82), who visited 
Florida over the Thanksgiving break, and kindly 
drove many miles out of his way to collect the 
items and deliver them safely to the MCA 
Archives Office. 


Bronze plaque by Stephen York ('30) 
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Lead glass window by Joseph Barrett ('35) 
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DO YOU REMEMBER LAURIN MARTIN? 


by Paul Dobbs, College Archivist 


The Boston 
Museum of Fine 
Arts’ Depart- 
ment of Ameri- 
can Decorative 
Arts is re- 
searching early 
twentieth 
century Ameri- 
can metalwork- 
ers and is 
interested in 
talking with 
MCA alumni/e 
who were 
students of, or 
otherwise knew, 
Laurin H. 
Martin. Martin taught at MCA from 1901 until 
1939 and perhaps later. He was born and lived 
in Lowell and was a student of Joseph DeCamp, 
Arthur Gaskin, and Alexander Fisher. 

Two pieces of commemorative jewelry are 
owned by the College and are currently exhib- 
ited in a display case in the Godine Library. 
Were they made by or influenced by Laurin 
Martin? 

One is a rectangular pin, only 5/8 of an inch 
wide. It is white and blue enamel fused on 
copper and zinc, and features the shield of 
Massachusetts superimposed upon an artist’s 
palette. It was a gift to the College from LuLu 
May Drx (01) 

The Art-Nouveau-style brooch—shown here—is 
much larger, about 2 3/4 inch tall. It is an 
example of the jeweler’s technique known as 
basse-taille, in which the translucent blue 
enamel is 
fused into 
sterling 
silver 
engravature. 
In the 
brooch, one 
can easily 
see the 
letters MSA, 
which would 
stand for 
Massachu- 
setts School 
of Art, the 
name by 
which we 
were called 
from 1926 to 
1959. If you 
are looking 
for it, you can also see an additional N within 
the design, which would indicate Massachusetts 
Normal Art School, our name from 1873 to 1926. 

If you remember Laurin Martin, or perhaps 
own some of his work, or if you know something 
about these pieces of jewelry, please call me at 
MCA x 264, or write c/o the College. My thanks 
to Joe Wood, faculty member in the Metals 
Department, who provided the technical 
information about the jewelry. 


Brooch by Laurin Martin (?) 
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ALUMNA HIGHLIGHT 
ELISABETH RYAN GURLEY (’48) 


by David Wilhelmi (’76) 


Note: The last issue of Perspectives included 
the scholarly article “Seurat’s Studies at the 
Académie Julian.” In this issue, we present this 
highlight on the article’s author.) 


Living in her two 
hundred year old 
farm house in 
Fribourg, Switzer- 
land, it would seem 
Elisabeth Ryan 
Gurley has come a 
long way from her 
student days at the 
Massachusetts 
_ School of Art. 
However, while 
oes > See listening to her it 
becomes clear that the self determination, 
curiosity and stamina which were emphasized 
during her time at time at MCA have stood by 
her. She would later study at the University of 
Paris and Ecole du Louvre but MCA gave her a 
solid foundation to grow on. In her research 
she has leapt scholarly boundaries and 
blockades in order to determine the truth. 
Elisabeth prefers to deal in facts and has 
traveled extensively to obtain her hard-won 
evidence. 

Elisabeth came to MCA in the transitional 
days just after World War II. The Great 
Depression also was still part of the not too 
distant past. Massa- 
chusetts School of Art 
tuitions were only — 
$100 per year and 
Acting Director, 
Professor Philbin ran 
the institution with a 
laissez-faire attitude. 
However, things 
tightened up a good 
deal when Gordon — 
Reynolds returned _ 
from the Red Cross to 
take over running the - 
school. Mr, Reynolds 
liked things run with 
military precision. 
Many of the students — 
were returning 
courtesy of the GI Bill 
and were used to 
discipline. Yet, there 
was still time for fun. 
Emma Lenox, a © 
ceramic teacher, 
created outings for 
her students. 
Emma—a writer as 
well as an artist— 
encouraged her 
students to write. 
Elisabeth was one of 
these students and 
still remembers her 
fondly. 
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After graduation in 1948, Elisabeth began 
her career by teaching for a few years. In 1951 
she became the teen page editor for the Detroit 
News. In 1957 she went to work for the 
Virginia Kirkus Service writing numerous 
articles on art and art history. Now, Elisabeth 
Ryan Gurley has been published in journals as 
diverse as Life, Connaissance des Arts, The 
International Herald Tribune, and 
LEstampille. 

A chance find of a bust of a young woman 
with a rose garland in her hair, in a shop in St 
Germaine-en-Laye in the early 70’s led her to 
nearly twenty years of research. It was her 
contention that this bust was the work of 
Renoir. Though Renoir is generally known for 
his painting, it is known that he tried other 
media and styles, and frequently “recycled” his 
friends ideas in his own work. The bust bears 
a strong resemblance to Manet’s portraits of 
Berte Morisot, and the rose garland is a detail 
used by Renoir’s friend Clodion, who he 
greatly admired. These details plus the fact 
that the shop keeper had purchased the bust 
from the estate of a curio shop owner not five 
minutes from where Renoir lived in Paris led 
her to believe it was by Renoir. The piece had 
been blackened until shortly before Elisabeth 
found it —as though there had been a fire. 
Further research revealed Renoir’s building 
(where his brother Edmond still lived at the 
time) had been hit by a “Big Bertha” bomb in a 
World War I air raid. Renoir was known to 
leave his work behind either in payment or 
out of a lack of further interest. In her article, 
Elisabeth makes a winning case for the 
authorship of this piece. 

Research begets other 
research. Her investiga- 
tions into Renoir’s life 
led her to investigate the 
Académie Julian of 
which little is known. 
This school was more 
accessible to artists 
struggling in the studio 
and in the real world. 
She believes Seurat was 
among these students 
and has located letters 
by George Moore which 
support her theory. 
Little is known of 
Seurat’s early years in 
Paris and history has 
been rather vague as to 
his education. 
Elisabeth’s research 
again reveals a glimmer 
of truth. 

Elisabeth Ryan Gurley 
has set a goal to publish 
a book this year. Since 
most of her original 
+ research has shed new 

| light and given greater 
+ depth into the lives of 
artists and their work, 
this will be an eagerly 
anticipated work. 


Is this bust the work of Renoir? 
Elisabeth Gurley (above) says yes. 
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CELEBRATE! CLASS REUNIONS 
FORI993. ae 


The following classes have anniversa- 
ries of their graduation in 1993. If you 
are of one of these classes and would 
like to organize a reunion, please | 
contact the Alumni & Development 
office at College x257 to receive a copy 
of The Official Mass Art Reunion Kit. 
Special assistance is available for 
classes celebrating their 25th and 50th. 
Contact Mary Gagliano at x233 for 
information. Classes marked with * 
have reunions underway. 
5th 1988 
10th 1983 
15th 1978 
20th 1973 
25th 1968 
1963* 
1958 
1953* 
1948 
1943* 
1938 
1933 
1928 


DALI CAHILLS GIFT TO MCA 


The MCA Foundation has recently received a 
bequest of $27,400 from the estate of alumna 
Dorotuy “Dati” CauHILt (61). At the time of her 
death in June 1991, Ms. Cahill was an associate 
producer of the television programs “Master- 
piece Theatre” and “Mystery!” at WGBH-TV 
(Channel 2) in Boston. She majored in the 
former Drawing & Painting concentration and 
following graduation, taught art in schools in 
Somerville, Baltimore and Long Island. Begin- 
ning in 1973, she worked at Boston’s WGBH 
and assisted on programs such as “ZOOM” 
“Crockett’s Victory Garden” and “Evening at 
Pops.” Ms. Cahill will be commemorated in the 
near future by a memorial, and her bequest 
applied to a fund being organized to address the 
long-range needs of 
the College. 


HELP EDUCATE FUTURE ARTISTS 
AND DESIGNERS 


Celebrate the College’s 120th anniversary by 
arranging a planned gift to MCA. Planned gifts 
— gifts of cash, securities, real estate, and 
personal property — are gifts arranged during 
your lifetime, but whose principal benefits do not 
accrue to the College until some future time. The 
College is developing a range of planned giving 
opportunities and will present them in future 
issues of Perspectives. Two of the most frequent 
types of planned gifts (and the easiest to ar- 
range) are bequests and gifts of real estate. 
Anyone can make a planned gift to MCA — 
alumni/e, trustees, administrators, faculty, staff, 
students or volunteers and friends of the College. 


¢A bequest in your will may be made to Massa- 
chusetts College of Art Foundation Inc. The 
following language may be used for your bequest: 


“I give and bequeath to Massachusetts College of 
Art Foundation, Inc., a non-profit corporation, 

¢ all the rest and residue of my 

estate, OR 

e ___ percent of my estate, OR 

¢ the sum of dollars OR 

¢ the following assets or property 

(describe) for its general purposes.” 


°A gift of real estate may be made out 

right to Massachusetts College of Art 
Foundation, Inc.; it may also be made under a 
life estate agreement, where the donor retains 
the right to live in the property for life and gets 
current tax benefits. 


It is important to remember that for legal and 
tax purposes, all gifts should be given to MCA’s 
Foundation. The Foundation manages two major 
types of assets for the College — endowment 
funds and operating/current year program funds. 
Gifts to the endowment support College activi- 
ties for current and future generations of 
students and faculty. Recent gifts to the endow- 
ment include the Anne A. Jackson Faculty/Staff 
Development Fund, and the Rosrrt P. GErsIn 
(51) Lecture Fund. The Jackson Fund provides 
monies for faculty/staff scholarship, research, 
and creative development; the Gersin Fund 
established a visiting lecturer in design. A 
minimum gift of $20,000 is reeommended. 

The College distributes 80% of the interest and 


returns 20% to build the principal. Gifts to the 
endowed funds are always welcome, as are gifts 
established for new purposes. 

Gifts of cash or those that may be converted to 
cash, e.g. sale of stocks, real estate, or art work, 
are applied to the College’s current year operat- 
ing and curriculum needs. These gifts may be 
used to purchase new equipment, provide 
supplies and materials for a class, cover operat- 
ing expenses, or be awarded as scholarships. 
Often, gifts given in memory of an individual are 
added to the Alumni Scholarship Fund or the 
Longwood Scholarship Fund. There is no 
minimum dollar requirement. 

Let us know of your intentions by sending a 
letter from your lawyer or yourself regarding 
your plans, or send us a copy of the relevant 
section of your will. While planned gifts are not 
considered finalized until they are received, 
MCA may use the total sum of planned gifts to 
date as matching funds for other gifts, or as way 
of demonstrating alumni/& concern and support 
to potential funders and major donors. 


To obtain more information about the College’s 
planned giving program, please contact Elise 
Mannella, Director of Alumni & Development at 
MCA x260 or x258. 


ANNUAL FUND UPDATE 


1993 is proving to be a record year for donations 
to the MCA Foundation Annual Fund. As of 
January 15, the Annual Fund had received 
$38,000, putting it in excellent position to reach 
our $50,000 goal. Thanks go to all those alumni/ 
e, friends, parents, faculty and staff who have 
responded generously to the fall mailing and the 
Phonathon. But the work isn’t done yet. 

For those who have yet to fulfill their 
Phonathon pledges, we hope you will do so at 
the earliest opportunity. If you haven’t pledged 
or responded to the solicitations, please consider 
doing so now. The Annual Fund supports the 
programs and operations of the College, along 
with the activities of the Alumni Association and 
Foundation; most notably the production of 
Perspectives, reunion support, special events, 
and more. 

While two-thirds of the total Annual Fund 
donors are alumni/e, they represent only 15% of 
all alumni/e. If you enjoy receiving Perspectives, 
or have used some facility or called on some 
office at MCA since graduating, or are concerned 
about the current status of art education, we 
hope you will give generously today. 


Dorothy "Dali" Cahill (and her dog Harry) 
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REUNION NOTICES 


The class of 1963 will be having an exhibition 
and dinner in celebration of their 30th anniver- 
sary of graduating. The exhibition will be 
Saturday, June 5 in the Alumni/e Gallery . 
Scheduling and arrangements for the dinner are 
still undecided. Contact person for the reunion is 
BrenpA Atwoop Pinarpi at (617) 364-9232. 


The 40th anniversary reunion of the class of 
1953 will take place at the College on Saturday, 
May 22. The organizers are still hoping to locate 
thirty of their classmates. If you have any 
information about those listed below, please 
contact IRENE Lortus Situ, 36 BelAir Road, 
Hingham MA 02043, (617) 749-2469. If you have 
ideas or suggestions for the event itself, contact 
Steve DurKEE, PO Box 836, Wellfleet MA 02667, 
(508) 349-9209. 


Barbara Ahern 
James Beale 
James Berry 
Robert Brady 
Patricia Brennan 
Mary “Bunny” L’Antiqua Detleffen 
Henry Dziezic 
Marilyn Farnum 
Helen Fennessy 
John Fitzgerald 
Lewis Frost 
William Georgenes 
Anne Graham 
John Hyldberg 
Gloria Kolikof 
Thalia Larsinos 
Frances LeBrun 
Doris Leonard 
Paul Leonard 
Thomas Linton, Jr. 
George May 

Joan McClennan 
Willard McCracken, Jr. 


1972 REUNION 


by Debbie Kurlansky Loeser (’72 BFA/75 MSAE) 


After a year and a half of plenary meetings— 
consisting mostly of eating, laughing, and 
tracking down classmates—the class of ’72 
reunion committee, composed of EVELYN MurPHY 
BerbE, Errig NorEn, STEVE TRINGALI and myself, 
convened the largest class reunion to date. 

We met on Halloween to celebrate our twenti- 
eth year since graduating from MCA. An elegant 
dinner dance took place at the Veronique 
Ballroom, located across from the Muddy River 
(where many of us participated in open-air 
drawing and painting) just seconds from the old 
Longwood Avenue home. 

It was gratifying to spend a terrific evening of 
reminiscing with fifty members of our class (one- 
third of our freshman class) and their spouses 
who traveled from near and far. Special recogni- 
tion went to RICHARD HILL,who came in from 
North Carolina, SANDY BENJAMIN Murpny from 
Bristol, Vermont and MELopy RusoMANIS FUNK 
who makes her home in Rumney, NH, Tom 
Burns, dressed as Neptune, was recognized for 
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Chuck Berde, Evelyn Berde, Steve Tringali, June Alexandrovich. 


his most inventive costume —the only one in 
fact—and for his sportsmanship in dragging 
around that giant fish net all night! It was a 
delight to be among so many accomplished and 
still very spirited classmates. 

As part of the evening’s fun we perused slides 
and photograph albums (thank you Lorrie Heap 
and BriAN REILLY for your contributions) from 
our “hippy days,” danced to period tunes, while 
others paraded in suede fringe and love beads. 
Even our required freshman art supply kit was 
partially reassembled, complete with a Color Aid 
pack, Tacro drafting set, a copy of American 


Doug Stevens, Bob Ferrandini. 


Thought & Government, and gauges and tools of 
all descriptions. Some items still had Art School 
Associates price tags affixed. 

The evening was a warm and wonderful 
remembrance with special friends of fun times, 
of devoted teachers and of the unique MCA 
environment where our creativity and coming of 
age took flight in combination with deep societal 
changes. Changes which ignited the Student ’ 

Strike, paint-ins, happenings, and the first Steve Sakowich, Lorrie Heap McKenna, Doug 
Studio for Interrelated Media. Those were Stevens. 
incredible times. 

I am sure my classmates would join me in 
saying thank you to the many people—faculty 
and staff alike—who have made MCA a great 
place for experimenting and learning, having 
fun, and for beginning our adult training as 
thinkers and creators. Now that we have an up- 
dated mailing list, let’s not wait another twenty 
years to say hello. Let’s stay in touch. 
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‘20 

MiLprepD Rippon lives in 
central Vermont where she 
actively exhibits “every- 
where and still shows at the 
Southern Vermont Art 
Center.” In addition she has 
a pottery studio in her 
home. 


‘36 

Mary Annis (GD) and her 
husband David were 
instrumental in founding 
the Plympton (MA) Folk 
Arts Society which sponsors 
a “Christmas Shop in the 
Country” every year 
featuring Plympton 
craftspersons. 


"37 

Foster Nystrom (DE) was 
assistant director and head 
of the Museum School at 
DeCordova Museum and 
now teaches watercolor at 
the Cape Cod Conservatory 
of Music and Art. He 
resides in Orleans. 


Dorotuy (GILLIs) 
GILPATRICK (IIl) is a self- 
employed artist living in 
Needham. 


"38 

The Gray Moose Press has 
published Eva the Fair, a 
volume of 700 pages 
written, edited and de- 
signed by JOAN DREW 
Rircuincs and illustrated 
with 60 of her pen-and-ink 
drawings. 


‘40 

Henry Baum’s painting 
Miss Hannah has been 
exhibited at the National 
Oil and Acrylic Painters 
Society and the Missouri 
Public Library. He lives in 
Newton, MA 


"42 

Cavin Burnett partici- 
pated in the Boston Afro- 
American Artists exhibit at 
the Transportation Building 
Gallery in November. 


‘44 

Morton Sacks exhibited 
his paintings and drawings 
at the Gallery in Newport. 
The show included a 
portrait of his wife, the poet 


> F) SELELELLLELEELCELELLELEELELEEELELELELELERKEEES 


EpyTHE GHEN (Fash) 
exhibited her prints at the 
Rockport Art Association 
recently. She also exhibits 
at the Wenniger Gallery 
and the Copley Society and 
received the Society’s most 
coveted honor, the “Robb 
Sagendorph Award” in 
1992. 


46 

May STEVENS was co- 
curator and participant in 
the exhibit, This is my body: 
this is my blood at UMass/ 
Amherst’s Herter Art 
Gallery this past fall. The 
exhibit was organized for 
the international conference 
“Marxism in the New World 
Order: Crises and Possibili- 
ties.” The multi-media 
works of 13 artists were 
chosen “to broaden the 
debate on the body in its 
personal and social cases.” 


‘48 

JOSEPHINE (Fash., AE) and 
VINCENT TRINGALE (AE) 
were interviewed in the 
Woburn Advocate describ- 
ing their life as artists and 
teachers in their commu- 
nity. They continue to 
exhibit and paint commis- 
sions. Two of their three 
sons are MCA alumni. 


‘50 

Dawn RanDALL (Paint.) 
retired in 1992 after 
teaching in Framingham for 
21 years. 


Jim Dossins lives in West 
Chatham has been a 
successful political cartoon- 
ist. His first job was with 
the Lowell Sun and then 
several Boston newspapers. 
He has won more than 50 
national awards,and his 
cartoons are currently in 
syndication. 


Pau Harter (BS) is 
Professor Emeritus of the 
University of Texas which 
has recently purchased four 
of his encaustic paintings 
for a new building. He has 
also contributed a biogra- 
phy and photographs for a 
new book on ceramicists 
who have helped develop 


JoHN WoopBerRY Day has 
shown watercolors at the 
Manchester-by-the-Sea 
branch of Fleet Bank. 


54 

Ros Barron (Cer) is 
exhibiting an installation of 
paintings with text and 
sound at Mobius until 
March 6. The show, called 
Poor Fish, juxtaposes 
environmental anxiety and 
natural beauty. 


Dok BaRTLETT is an artist, 
teacher and lecturer living 
in Plainville, CT. 


Parricis (Dorr) Isaac 
(Paint) is the art director at 
the Rockland Public 
Schools. 


Bit Cuinps teaches at the 
Oyster River High School 
and exhibits watercolors of 
New England landscapes 
throughout New Hamp- 
shire. 


Brit Mavonery of Saugus 
gave a watercoloring 
demonstration at the 
January 4 meeting of the 
Greater Salem Artists 
Association. Mr. Maloney 
has been art director of 
Raytheon Service Company 
for the past 20 years. 


58 

BonniE (S1nEL) McGratu 
(Cer) is a free-lance de- 
signer and photographer 
living in Acton. 


Mary (McGuire) Goop 
(AE) lives in Pocasset and is 
a self-employed teacher and 
painter. 


"62 

Frep Lyncu (Paint) lives in 
Portland, Maine and 
recently exhibited his 
abstract paintings at the 
University of Farmington 
Gallery. 


‘63 

JANE Haron exhibited 
watercolors at the First 
National Bank in Ipswich. 
She is a teacher at Bishop 
Fenwick in Danvers. 


A retrospective of Don 
PAaTTEeRSON’s paintings was 
shown at the Grossmont 
College Hyde Gallery in El 
Cajon, CA. The catalog 
essay states: “Patterson’s 
art functions as diaristic 


life... which are as enjoyable 
to others...as they were to 
him when he made them.” 


67 

LorRAINE SULLIVAN teaches 
art in Burlington, MA along 
with her husband, Philip 
Young. 


NATALIE (SHUMAN) 
WEINBAUM (FD) is an 
alterations manager for 
Jordan Marsh in 
Framingham. 


‘69 

LEE WALKER is the new 
director of the Milton Art 
Museum. 


"710 
GRACE HorENIAN is living in 
Dedham, MA. 


Leo AsBBEtTT is a free-lance 
political cartoonist. His 
drawings have appeared in 
the Boston Herald, Boston 
Phoenix, and Psychology 
Today. 


ANN MAa.acuowsk! (AE) is 
an art cooordinator for the 
Norwood Public Schools. 
She lives in Dedham. 


"72 

ELIZABETH KELLY WALKER 
exhibited her paintings in a 
solo show entitled Dead 
Ducks Don’t Dance and 
Crude Oil at the Milton Art 
Museum. She uses the 
images of whales, geese and 
swans to convey perceptions 
of nurturing vs. control. 


Nancy Conno_.y (Sculp.) 
has been named to the 
Shirley F. Neer Teaching 
Chair in Children’s Art at 
the South Shore Art Center. 


“74 

JANICE Douerty (AE) 
writes children’s books 
under the name of Jana 
Dillon. She has been an art 
teacher in Scituate before 
starting a family and has 
been writing for four years. 


Mary Ann WILSON teaches 
art in Foxboro. She recently 
presented a lecture and 
slide show entitled, “Women 
Artists- A History Ignored”. 


“16 

Dan Rocua (Paint) is self- 
employed as a decorative 
painter. He lives in Lowell. 


STEPHEN HuneEcK’s gallery/ 
home in St. Johnsbury, VT 
was featured in a recent 
Boston magazine. His solo 
show at Levinson Kane 
Gallery creates “a glimpse 
of my world in Vermont” 
with a series of rooms 
designed and executed by 
Huneck. 


Mary Sroxkrocki (MS AE) 
has been nominated for 
membership in the Council 
for Policy Studies in Art 
Education. Dr. Stokrocki is 
an Associate Professor at 
Arizona State University 
and was awarded the Mary 
Rouse Award for Leader- 
ship, Teaching and Re- 
search in 1992 by the 
NAEA Women’s Caucus. 


"17 

Rose (PERKOSK!1) DuKAS 
(BFA) lives in High Falls, 
NY. 


LauREL CUNNINGHAM-HILL 
(Ill) is the production 
manager at Fort Point 
Framers. She is the presi- 
dent of the New England 
Costumer’s Guild. 


Pau Rauwity’s (MFA 
Paint) paintings were 
featured at Gallery NAGA 
in Boston in October. 


“18 

Susan SANFORD is an art 
teacher in Masconomet. She 
has lived in California 
where she worked for an 
interior and accessory 
design company and did 
graduate work at the San 
Francisco Art Institute. 


"19 

GLEN GuRNER (Photo) is an 
industrial design instructor 
at Wentworth Institute. 


‘80 

Nina FonororrF (Film) is an 
adjunct professor at Adelphi 
University. She will be 
showing a new film in 1993 
at the Museum of Modern 
Art. 


JEANNE WILLIAMSON (AE) 
has one of her quilts in 
cluded in abook entitled, 
Visions: The Art of the 
Quilt. 


‘81 
KristTINA JOYCE teaches art 
in her home, calligraphy at 


Ruth Whitman, who read ceramic art during the : : Apri Frost Kuker (AE) is Bentley College and is also 

from her work at the y ees rien It willbe notations of his own teaching pottery to children free-lance graphic artist- 
opening. available in spring 1993. SET RE ‘lhustrator. 
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Pam LACOMBE-CONNELL will 
have a painting in a 
travelling exhibit of 
migratory birds. 


‘82 

KATHLEEN (NEILSON) DUNN 
(Fibers) will be exhibiting 
paintings at the Berkshire 
Artisans Gallery in 
Pittsfield. She recently 
received honorable mention 
in the BVAU’s Hubbard 
Fund Traveling Fellowship 
Competition. 


Sam Ear.e (Paint) showed 
Blood Paintings at Gallery 
NAGA in November. 


‘85 

Marte (FLAHERTY) 
HENDERSON (AE) is a self- 
employed artist and graphic 
designer. She teaches at the 
BCAE and lives in Quincy. 


RicHARD DouBLepay (Ill) is 
a graphic designer at MIT/ 
Lincoln Labs and is working 
on a children’s book. 


JENNIFER MUNSON owns The 
Banner Workshop in 
Groveland. 


Forint VURGAROPOULOS 
(AE) recently exhibited 
sculpture in NYC at the 
Kraine Gallery. 


SHELLEY Marvow (Paint) is 
currently a MacDowell 
Colony Fellow for painting 
and writing. 


"87 

Marisa Lasansky (AE) lives 
in Falmouth and presented 
new paintings at the 
Apogee Art Gallery on Main 
Street. 


Davip Taytor (Ill) is the 
executive vice-president of a 
marketing and advertising 
agency he co-founded, The 
Citadel Group, Inc. 


FRANK VASELLO (Cer) 
presented an installation, 
Cloister at Mobius. 


Ep Stitt (MFA Paint) 
showed paintings at Gallery 
NAGA in Boston in October. 


‘88 

Nancy NATALE (Paint) 
recently moved to 
Brickbottom Studios in 
Somerville where she will 
be in a two-person show in 
February. 
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CHERYL WARRICK (Paint) 
had a solo exhibit of her 
paintings and works on 
paper at Gallery NAGA in 
Boston in October. 


89 

MavurEEN McCask (SIM) is 
a mastering supervisor at 
Cable Advertising in 
Newton, MA. Her collages 
can be seen at the 
DeHavilland Gallery on 
Newbury Street. 


SHELBY LEE Apams (Photo) 
is a photography professor 
at Salem State College. 
Appalachian Portraits will 
be published by the Univer- 
sity Press of Mississippi in 
October. 


‘90 

AmanpA Katz’s film 9 Lives 
was included in the Boston 
Filmakers Underground at 
the Coolidge Corner 
Theatre. 


Nira STURIALE (SIM) 
designs experiments, art 
projects and video documen- 
tation with the 6th grade 
class at the Graham and 
Parks Alternative School in 
Cambridge. In addition to 
other endeavors she is 
working on a statement of 
purpose for graduate school. 


KENNETH IzDEPSKI exhibited 
paintings and prints under 
the name Horst at the 
Gallery at C3TV in South 
Yarmouth. 


MarIBEL JIMENEZ (Fash) 
lives in Puerto Rico. 


‘91 

LYNNE Ba.co. (II) 
recreated the Ripley School 
in a full-color illustration 
for the town of Medford. 
The school was destroyed by 
a fire in 1976. 


92 

GENARA BANZON presented 
Mountain of Dreams, an 
installation exhibit at 
University of Connecticut’s 
Atrium Gallery in December. 


STEPHEN Bowman (GD) of 
Burlington, VT was married 
September 12. He isa 
graphic designer with 
Jagerde Paulo and Kemp 
Designs in Burlington. 


DEBORAH FLYNN ALDRICH 
displayed a collection of 
watercolor portraits in 
Essex. 
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ANN-MARIE GREANEY, AMY 
Love, and DANIELLE PICARD 
(Photo) exhibited photo- 
graphs at Artspace in 
Greenfield MA as part of an 
exhibit entitled Images of 
Family. Amy Love also 
showed work at Greenfield 
Community College in 
October as part of Three 
Alumni Photographers. 


IN MEMORIAM 

"17 

MARION JONES ORNE died at 
her home in Marblehead on 
June 28, 1992 at the age of 

93. 


"31 

ANNA MALONEY TayYLor of 
Needham died November 13 
at the age of 83. She was a 
longtime art teacher and 
watercolor painter. 


36 

Laura APPLETON BROWN 
died at the age of 76 of 
cancer. Ms. Brown was the 
owner and operator of 
Laura Appleton Interiors in 
the Back Bay of Boston, 
afirm that was incorporated 
in 1939 and had national 
and international clients. 
She is counted among some 
of the first women to work 
in the interior design field. 


"37 

Puyuis Howarp (Fash) of 
Marshfield died in Novem- 
ber at the age of 77. She 
was a teacher and painter 
who did illustrations for 
greeting cards, The Massa- 
chusetts Audubon Society, 
and the National Wildlife 
Association. Ms. Howard 
taught at Swain School of 
design and MCA. 


*49 

RicHARD W. Rourke of 
Cotuit, MA died January 9 
while on vacation in santa 
Fe, NM at the age of 64. Mr. 
Rourke worked for 39 years 
in the needham school 
system as teacher and 
administrator before 
retiring in 1987. 


90 

Mark F. Faion (AE) died 
November 17 in Quincy, 
MA at the age of 38. Mr. 
Fallon taught art history 
and worked for Cahners 
Publishing as an art 
director. 
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alumni/z update form 


PERSONAL 


name (mr./ms.) 


name when attending MCA, if different from above 


class year/last year of study. graduate Llyes [Jno 
major degree z 
date of birth* 2 
social security number* a 
address g 
city state eons aa z 
is this an address correction? [tyes [Ino . 
telephone ( —) a 
z 
ADDITIONAL EDUCATION . 
school name = 
class year major degree ; 
PROFESSIONAL E 
employer = 
title H 
address ; 
city state ip : 
teopnone (  ) . 3 


current activities/projects/information 


VOLUNTEER ACTIVITIES 

check activities in which you are interested: 
(1) Perspectives 

C] The Art Store 

(] Alumni 2 Gallery 

(J Honorary BFA/AI! Class Reunion 


do you know any alums not receiving Perspectives? 
(use additional sheet if neccessary) 


-------- === -- == -- = - § SS SSeS anaes ----- 


name 

address 

city State 1) ii aiat nae 
pelenhone 2c. (570 joc ta 


ae | 


Send to: Alumni/ae and Development Office 
Massachusetts College of Art 

621 Huntington Avenue 

Boston, MA 02115-5882 
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VISITING ARTISTS/HONORED ALUMS 
Photographs by Emily Carr 


Ingrid Caruso (on right), presents alumna Muriel bat 
Cooper ('48) with the first Robert P. Gersin Award : 

at a special reception in the Trustees' Room of the Internationally-recognized designer April Greiman 
College. Ms. Caruso is the widow of Robert Gersin came from California to give the first annual Gersin 
and trustee of the Design Insight Foundation (DIF), | Lecture. Her multi-media presentation on her work 
which established the award and lecture. The was made to a full house in Tower auditorium. 
award will be given annually to a distinguished Earlier in the afternoon, she met with students of 
design alum. the College's design program. 


Ernest Withers spoke at the College during the 
exhibit of his photographs of the civil rights 
movement, Let Us March On! The exhibit, co- 
organized by Michele Furst—director of MCA’s 
Visiting Artists program—and Northeastern 
University, has embarked on a two-year national 
tour. For the recent Martin Luther King holiday, the 
show was at its first stop, the Scottsdale Center for 
the Arts in Arizona (where the governor proclaimed Museum of Fine Arts exhibit, and 
an Ernest Withers Day.) We'll be reporting on gave a special gallery talk to MCA 
future response to this widely-acclaimed exhibit. students. 


Jackie Winsor ('65) attended a 
special reception in the Alumni*z 
Gallery in honor of her recent 


ADMINISTRATION 
Admissions 


Arnheim Resource Room 


Art Education 


NOISAG ASSVOVT/YdAVHOG 


KENNEDY 

The Art Store Gallery 
Cafeteria 

Career Resources 
Charrette (Bookstore) 
Exercise/Dance Studio 
Greenhouse (roof) 
Nautilus Room 
Painting 
Photography 

Student Center 
Student Life Gallery 
Student Services 


NORTH 
Fibers 
Film 
Sculpture 


Studio for Interrelated Media 


(SIM) 
SMITH HALL 


Student & Visiting Artist 


Residences 
Student Gallery 


TOWER 

Alumni & Development 
Alumni 2 Gallery 
Auditorium 

AV/Media Center 
Communications Design 
Computer Learning Center 
Critical Studies 
Environmental Design 
Godine Library/Archives 
Graduate & Continuing Education 
President's Office 

Pro Arts Consortium 


Registrar 
Tower Gallery 
Video 
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